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Light, Darkness, and the Tree

Life embraces duality. Positives and negatives circulate eternally in the
universe and existence follows this ideology. I want to make this humble
truth a tangible experience through sculpture. An abstract form can
serve a unique function and capture order in complexity, demonstrated
with the purest of mediums - Light and Darkness. One who is swallowed
within darkness can no longer visualize their path. When illumination
is discovered so is identity, yet the darkness still remains as a reminder
to cherish the ephemerality of light.

The tree is an allegory of existence. It grows from roots deep in the
unseeable darkness of the ground to show itself to the world as it reaches
for light, contorting to find and escape its glow. In the eternal passing
of day into night, the tree consumes and produces, in a continuity
of singular moments - moments where the intricacies of the world
dissolve, dissolving to unify. The tree, as form, captures the essence of
divine order within nature.

Light and Darkness is the most fundamental component of my work.
When light dissolves into shadow, and then reemerges, I reflect upon
instances in my own life when I was lost and had to find a new path.
Light and dark is omnipresent in life and time. They are of equal
importance, reminding us of the order that exists in nature and how
every moment in life is cherished.

- Se Yoon Park




About the Artist

Se Yoon Park was born in Gumi, a small city in South Korea, in 1979.
He spent most of his childhood and adolescence in Changwon City,
where rapid industrialization took place in the 1980s and 90s. The stark
contrast between his life in the countryside and the industrialist city
form the root of his contemplations on light, darkness, time, and life.

He began his academic studies in architecture at the department of
Architectural Engineering of Yonsei University in Seoul in 1998. After
four years of undergraduate study and approximately three years of
military service, he entered the Master’s program of Architecture at
Columbia University in New York City in 2006. In 2008, he began his
career as an architect at Office for Metropolitan Architecture (OMA)
in Rotterdam, the Netherlands, and continued his stellar architectural
career through the offices of Bjarke Ingels Group (BIG), Fernando
Romero Enterprise (FR-EE), and REX.

Since 2014, he has been working independently at a small workshop in
Brooklyn, New York, and embarked upon his first solo gallery show in
September 2016.

“I couldn’t find my own voice as an individual and I wanted to give
meaning to my work. I had trouble identifying with the projects
I worked on before and 1 wanted to create meaningful works
everyone can understand. I found my roots exploring light and
darkness through my sculptures.”

- Se Yoon Park
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Edge, Surface, Light

Through a reflexive dialogue between analog and digital, the shape is formed
such that more and more information is revealed as the volume is developed
and exposed to its surroundings and light.



Studies in Light Studies in Darkness

The form was developed to capture light along its surfaces, taking on new As light escapes a region of the sculpture to embrace another, it leaves
identities as it interacts with changing light. portions of the form in darkness, ever transitioning.




Mold-Making & Casting

Using digital information from the three-dimensional models, a highly precise
set of rubber molds is created. The mold is clamped together, leaving the shape
of the desired sculpture in the negative space between.




Refinement & Fitting

After removal from the cast, the individual parts of the sculpture are
meticulously sanded and recalibrated by hand to ensure a perfect fit for
assembly, compensating for shrinkage during production.




Assembly

After hand-dyeing, the parts are ready to be assembled. The form lends itself
to a unique twist and tighten function, securing the parts in place without the
need for additional bonding media.



Lighting & Installation

LED bulbs are inserted into specific parts of the tree and wired through the
branches and trunk. On installation upon the root, the tree is complete and
glows in its beauty.




About the Work

Light and Darkness captures movement within stillness — deceptively
simple, one realizes upon scrutiny the complexity of the shape, and its
stubborn elusion of comprehension in two dimensions. The surface
contorts, splits, disappears into edges, every view differing ever so
slightly from the one before. Set under a natural skylight, the changing
position of the sun sets the work into motion, making one believe it is
alive.

In And Tree of Life, Park aggregates multiple units of Light and
Darkness in a bond-free cantilevered system, creating an assembly of
parts in delicate equilibrium. The tree exists as an allegory for life, and
in its structural and visual ephemerality demonstrates the passage of
time encased in the transition of light.

The main medium being light and darkness, the work is realized in a
variety of materials, each exploited for their inherent materiality. Wood,
steel, and Polyurethane Resin perform to their structural strengths,
while Ceramic and 3D printed Polyamide are employed to capture and
diffuse the light on their own terms, providing an array of canvasses for
Park to experiment on as he introduces color into his vocabulary with
medium specific surface treatments.

A labor of love and self-expression, Light, Darkness, and the Tree is a
perpetual work in progress, a work of ever increasing complexity and
refinement. The work and the artist breathe together, growing with
every iteration.



100114 ARCHITECTURAL MASS STUDY 03
LIGHT AND DARKNESS TYPE B

polyamide
H44”xW3”xD 3”
2014




072616 AND TREE OF LIFE
COMPOSITIONAL STUDY EIGHT
WABISABI ASYMMETREE

polymide, maple, LED
H84”xW34’xD 19”
2016



081015 AND TREE OF LIFE
COMPOSITIONAL STUDY FOUR
INFINITE SYMMETREE

polymide, maple, LED
H83”xW36”xD 36”
2015




080115 AND LIGHT AND DARKNESS
LIFE EQUALS SEVEN MULTIPLE BY THIRTEEN

stoneware, polyurethane resin, wood
H 25" xW59”x D 119”
2015



100114 AND TREE OF LIFE
LIGHT AND DARKNESS TYPE B

stoneware
H44”xW3”xD 3”
2014



033116 AND TREE OF LIFE
COMPOSITIONAL STUDY SIX
AMBIGUOUS SYMMETREE

polymide, stoneware, maple
H 82” x W60” x D 29”
2016



080115 AND LIGHT AND DARKNESS
LIFE EQUALS SEVEN MULTIPLE BY THIRTEEN

stoneware, polyurethane resin, wood
H25”xW59”xD 119”
2015
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All photographs Copyright © 2016 Se Yoon Park



#003 / LIGHT AND DARKNESS TYPE A ANXIOUS 03 #004 / LIGHT AND DARKNI;.SS TYPE A ANXIOUS 04

L

| i i - .
#005 / LIGHT AND DARKNESS TYPE A CONFIDENT 01 #006 / LIGHT AND DARKNESS TYPE A CONFIDENT 02 #007 / LIGHT AND DARKNESS TYPE A CONFIDENT 03 #008 / LIGHT AND DARKNESS TYPE A CONFIDENT 04

#009 / LIGHT AND DARKNESS TYPE A DESIRED 01 #0170/ LIGHT AND DARKNESS TYPE A DESIRED 02 #0171/ LIGHT AND DARKNESS TYPE A DESIRED 03

#013 / LIGHT AND DARKNESS TYPE A HOPEFUL 01 #014 / LIGHT AND DARKNESS TYPE A HOPEFUL 02 #015 / LIGHT AND DARKNESS TYPE A HOPEFUL 03 #016 / LIGHT AND DARKNESS TYPE A HOPEFUL 04

SE YOON PARK / CONTACT SHEET 001



o
g 4

#017 / LIGHT AND DARKNESS TYPE A IMMATURE 01 #018 / LIGHT AND DARKNESS TYPE A IMMATURE 02 #0179/ LIGHT AND DARKNESS TYPE A IMMATURE 03

"*} '__‘:3:

#0271/ LIGHT AND DARKNESS TYPE A GROUP 01 #022 / LIGHT AND DARKNESS TYPE A GROUP 02 #023 / LIGHT AND DARKNESS TYPE A GROUP 03 #024 / LIGHT AND DARKNESS TYPE A GROUP 04

#025 / LIGHT AND DARKNESS TYPE A MASS STUDY 01 #027 / LIGHT AND DARKNESS TYPE A MASS STUDY 01 #028 / LIGHT AND DARKNESS TYPE A MASS STUDY 02

#029 /020115 AND TREE OF LIFE / COMPOSITIONAL STUDY ONE #030/020115 AND TREE OF LIFE / COMPOSITIONAL STUDY ONE #031/020115 AND TREE OF LIFE / COMPOSITIONAL STUDY ONE #032/031016 AND TREE OF LIFE / COMPOSITIONAL STUDY FIVE
INFINITE SYMMETREE 01 INFINITE SYMMETREE 02 INFINITE SYMMETREE 03 INFINITE SYMMETREE

SE YOON PARK / CONTACT SHEET 002



| o e aun Sun oo

N

#033 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX #034 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX #035 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX #036 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX

AMBIGUOUS SYMMETREE 01 AMBIGUOUS SYMMETREE 02 AMBIGUOUS SYMMETREE 03 AMBIGUOUS SYMMETREE 04

#037 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX #038 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX #039 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX #040 /033116 AND TREE OF LIFE / COMPOSITIONAL STUDY SIX
AMBIGUOUS SYMMETREE 05 AMBIGUOUS SYMMETREE 07 AMBIGUOUS SYMMETREE 08 AMBIGUOUS SYMMETREE 09

#041/081015 AND TREE OF LIFE / COMPOSITIONAL STUDY FOUR #042 /081015 AND TREE OF LIFE / COMPOSITIONAL STUDY FOUR #043 /081015 AND TREE OF LIFE / COMPOSITIONAL STUDY FOUR #044 /081015 AND TREE OF LIFE / COMPOSITIONAL STUDY FOUR
INFINITE SYMMETREE 01 INFINITE SYMMETREE 02 INFINITE SYMMETREE 03 INFINITE SYMMETREE 04

#045 /052315 AND TREE OF LIFE / COMPOSITIONAL STUDY TWO #046 /052315 AND TREE OF LIFE / COMPOSITIONAL STUDY TWO #047 /052315 AND TREE OF LIFE / COMPOSITIONAL STUDY TWO #048 /052315 AND TREE OF LIFE / COMPOSITIONAL STUDY TWO
SELF PORTRAIT ASYMMETREE 01 SELF PORTRAIT ASYMMETREE 02 SELF PORTRAIT ASYMMETREE 03 SELF PORTRAIT ASYMMETREE 04

SE YOON PARK / CONTACT SHEET 003



el 4y &
;v, -
\ N
. &
Q¥ *
\ . 4 » ¢ v f /]
-l Y
N
: y o=
~ |
#051 /080615 AND TREE OF LIFE / COMPOSITIONAL STUDY THREE #052 /080615 AND TREE OF LIFE / COMPOSITIONAL STUDY THREE
INFIINTE SYMMETREE 04

#050/ 080615 AND TREE OF LIFE / COMPOSITIONAL STUDY THREE
INFIINTE SYMMETREE 03

#049 /080615 AND TREE OF LIFE / COMPOSITIONAL STUDY THREE
INFIINTE SYMMETREE 02

INFIINTE SYMMETREE 01

r

#060 / GALLERY 04

#058 / GALLERY 02

#057 / GALLERY 01

#0671 / LIGHTSHOW 02

#061 / LIGHTSHOW 01

#061 / ASSEMBLY 02
SE YOON PARK / CONTACT SHEET 004

#0671/ ASSEMBLY 01




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.5
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /sRGB
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /Impact
    /LucidaConsole
    /Tahoma
    /Tahoma-Bold
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 250
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.00000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 250
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.00000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<


    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e55464e1a65876863768467e5770b548c62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc666e901a554652d965874ef6768467e5770b548c52175370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>



    /HUN <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF adatti per visualizzare e stampare documenti aziendali in modo affidabile. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 6.0 e versioni successive.)
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020be44c988b2c8c2a40020bb38c11cb97c0020c548c815c801c73cb85c0020bcf4ace00020c778c1c4d558b2940020b3700020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200036002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken waarmee zakelijke documenten betrouwbaar kunnen worden weergegeven en afgedrukt. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 6.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>


    /SKY <>

    /SUO <>
    /SVE <>
    /TUR <>

    /ENU (Use these settings to create Adobe PDF documents suitable for reliable viewing and printing of business documents.  Created PDF documents can be opened with Acrobat and Adobe Reader 6.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements true
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MarksOffset 6
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [1200 1200]
  /PageSize [612.000 792.000]
>> setpagedevice


